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170 E., H, KANTOROWICZ

and after 1600." The suggestion that Shakespeare may have
known a case (Hales v. Petit) reported by Plowden, does not
scem far-fetched, and it gains strength on the ground that the
anonymous play Thomas of Woodstock, of which Shakespeare
‘had his head [ull of echoes’ and in which he may even have
acted,” ends in the pun: ‘for I have plodded in Plowden, and
can find no law’. Besides, it would have been very strange if
Shakespeare, who mastered the lingo of almost every human
trade, had been ignorant of the constitutional and judicial talk
which went on around him and which the jurists of his days
applied so lavishly in court. Shakespeare’s familiarity with legal
cases of general interest cannot be doubted, and we have other
evidence of his association with the students at the Inns and his
knowledge of court procedure.

Admittedly, it would make little difference whether or not
Shakespeare was familiar with the subtleties of legal speech. The
poet’s vision of the twin nature of a king is not dependent on con-
stitutional support, since such vision would arise very naturally
from a purely human stratum. It therefore may appear futile
even to pose the question whether Shakespeare applied any pro-
fessional idiom of the jurists of his time, or try to determine the
die of Shakespeare’s coinage. It seems all very trivial and
irrelevant, since the image of the twinned nature of a king, or
even of man in general, was most genuinely Shakespeare’s own
and proper vision. Nevertheless, should the poet have chanced
upon the legal definitions of kingship, as probably he could not
have failed to do when conversing with his friends at the Inns, it
will be easily imagined how apropos the simile of the King’s Two
Bodies would have seemed to him. It was anyhow the live essence
of his art to reveal the numerous planes active in any human
being, to play them off against each other, to confuse them, or to
preserve their equilibrium, depending all upon the pattern of
life he bore in mind and wished to create anew. How convenient
then to find those ever contending planes, as it were, legalised by
the jurists’ royal ‘christology’ and readily served to him!

The legal concept of the King’s Two Bodies cannot, for other
reasons, be separated from Shakespeare. For if that curious
image, which from modern constitutional thought has vanished
all but completely, still has a very real and human meaning
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today, this is largely due to Shakespeare. It is he who has cternal-
ized that metaphor. He has made it not only the symbol, but
indeed the very substance and essence of one of his greatest
plays: The Tragedy of King Richard II is the tragedy of the
King’s Two Bodies.

Perhaps it is not superfluous to indicate that the Shakespearian
Henry V, as he bemoans a king’s twofold estate, immediately
associates that image with King Richard II. King Henry’s
soliloquies precede directly that brief intermezzo in which he
conjures the spirit of his father’s predecessor and to the historic
essence of which posterity probably owes that magnificent ex-
voto known as the Wilton Diptych.®

Not to-day, O Lord !
O !'not to-day, think not upon the fault
My father made in encompassing the crown.
I Richard’s body have interr’d anew,
And on it have bestow’d more contrite tears,
Than from it issu’d forced drops of blood. {1v, i, §12-17%)

Musing over his own royal fate, over the king’s two-natured
being, Shakespeare’s Henry V is disposed to recall Shakespeare’s
Richard II, who—at least in the poet’s concept—appears as the
prototype of that ‘kind of god that suffers more of mortal gricfs
than do his worshippers’.

It appears relevant to the general subject of this study, and
also otherwise worth our while, to inspect more closely the
varieties of royal ‘duplications’ which Shakespeare has unfolded
in the three bewildering central scenes of Richard II. The
duplications, all one, and all simultaneously active, in Richard
—Thus play I in one person many people’ (v, v, 31) arc
those potentially present in the King, the Tool, and the God.
They dissolve, perforce, in the Mirror. Those three prototypes
of ‘twin-birth’ intersect and overlap and interfere with each
other continuously. Yet, it may be felt that the ‘King’ dominates
in the scene on the Coast of Wales (mi, ii), the ‘Fool’ at Flint
Castle (w1, iii), and the ‘God’ in the Westminster scene (1v,
i), with Man’s wretchedness as a perpetual companion and
antithesis at every stage. Moreover, in each one of those threc
scenes we encounter the same cascading : from divine kingship
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174 E. H. KANTOROWICZ

kings passing in review before Richard’s ¢yc. is proof of that
change :

For God’s sake let us sit upon the ground,

And tell sad stories of the death of kings—

How some have been deposed, some slain in war,
Some haunted by the ghosts they have deposed,
Some poisoned by their wives, some sleeping killed ;
All murdered—i{or within the hollow crown

That rounds the mortal temples of a king,

Keeps Death his court, and there the antic sits
Scoffing his state and grinning at his pomp,
Allowing him a breath, a little scene,

To monarchize, be feared, and kill with looks,
Infusing him with self and vain conceit,

As if the flesh whicli walls about our life,

Were brass impregnable : and humoured thus,
Comes at the last, and with a little pin

Bores through his castle wall, and farewell king ! (u, i, 155-70)

The king that ‘never dics’ here has been replaced by the king
that always dics and suffers death more cruelly than other
mortals. Gone is the oneness of the body natural with the
immortal body politic, ‘this double Body, to which no Body is
equal’. Gone also is the fiction of royal prerogatives of any kind,
and all that remains is the feeble human nature of a king:

mock not flesh and blood
With solemn reverence, throw away respect,
Tradition, form, and ceremonious duty,
For you have but mistook me all this while :
I live with bread like you, feel want,
Taste grief, need {riends—subjected thus,
How can you say to me, I am a king? (1, ii, 171-7)

The fiction of the oneness of the double body breaks apart. God-
head and manhood ol the King’s Two Bodies, both clearly out-
lined with a [ew strokes, stand in contrast to each other. A first
tow is reached. The scene now shifts to Flint Castle.

The structure of the second great scene (i, iii) resembles
the first. Richard’s kingship, his body politic, has been hopelessly
shaken, it is true; but still there remains, though hollowed out,

From The King’s Two Bodies 175

the semblance of kingship. At least this might be saved. ‘Yet
Woowm. he like a king’, states York at Flint Castle (1, iii, 68); and
in Hﬂ.p.nwmﬁaum temper there dominates, at first, the consciousness
of his royal dignity. He had made up his mind beforehand to
appear a king at the Castle :

A king, woe’s slave, shall kingly woe obey. (uy, iii, 210)

En. acts accordingly; he snorts at Northumberland who has
omitted the vassal’s and subject’s customary genuflection before

his liege lord and the deputy of God :

We are amazed, and thus long have we stood

To watch the fearful bending of thy knee,

Because we thought ourself thy lawful king :

And if we be, how dare thy joints forget

To pay their awful duty to our presence? (i, iii, 72-7)

The ‘cascades’ then begin to fall as they did in the first scene.
"The celestial hosts are called upon once more, this time avenging
angels and ‘armies of pestilence’, which God is said to muster in
his clouds—‘on our behalf’ (i, iii, 85f). Again the ‘Name’ of
kingship plays its part :

. O, that I were as great
As is my grief, or lesser than my name! (m, iii, 136-%)

Must [the king] lose
The name of king? a God’s name, let it go. (uy, iil, 145-6)

From the shadowy name of kingship there leads, once more, the
path to new disintegration. No longer does Richard impersonate
the mystic body of his subjects and the nation. It is a lonely man’s
miserable and mortal nature that replaces the king as King :

Pll give my jewels for a set of beads :

My gorgeous palace {or a hermitage :

My gay apparel for an almsman’s gown :

My figured goblets for a dish of wood :

My sceptre for a palmer’s walking-staff :

My subjects for a pair of carved saints,

And my large kingdom for a little grave,

A little little grave, an obscure grave. (11, iii, 147-54)
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175 E. H. KANTOROWICZ

of Carlisle now plays the logothetes; he constrains, once more,
the rex imago Dei to appear :

What subject can give sentence on hisking?
And who sits here that is not Richard’s subject? . . .
And shall the figure of God’s majesty,
His captain, steward, deputy-elect,
Anointed, crowned, planted many years,
Be judged by subject and inferior breath, .
And he himself not present? O, forfend it, God,
That in a Christian climate souls refined
Should show so hieinous, black, obscene a deed !
(1v, i, 121-2, 125-31)

Those are, in good mnediaeval {ashion, the features om the vicarius
Dei. And it likewise agrees with mediaeval tradition that the
Bishop of Carlisle views the present against the background of
the Biblical past. Truc, he leaves it to Richard to draw the final
conclusions and 1o make manifest the resemblance of the
humbled king with the humbled Christ. Yet, it is the wwmwov who,
as it were, prepares the Biblical climate by prophesying future
horrors and foretelling England’s Golgotha :

Disorder, horror, fear, and mutiny
Shall here inhabit, and this land be called .
The field of Golgotha and dead men’s skulls. (1v, i, 142—4)

The Bishop, for his bold speech, was promptly m,.ﬂmmﬁnmw but into
the atmosphere prepared by him there enters King Richard.

When led into Westminster Hall, he strikes the same chords
«s the Bishop, those of Biblicism. He points to the hostile assem-
bly, to the lords surrounding Bolingbroke :

Did they not sometimes cry ‘all hail’ tome?

So Judas did to Christ : But He, in twelve,

Found truth in all, but one : T in twelve thousand, none.
A:\v mu mmwlw Hv

For the third time the name of Judas is cited to stigmatize the
foes of Richard. Soon the name of Pilate will follow and make
the imiplied parallel unequivocal. But before being n.*n:u\nn.na up
to his judges and his cross, King Richard has to ‘un-king himself.

From The King’s Two Bodies 179

The scene in which Richard ‘undoes his kingship’ and releases
his body politic into thin air, leaves the spectator breathless. It is
a scene of sacramental solemnity, since the ecclesiastical ritual of
undoing the cffects of consecration is no less solemn or of less
weight than the ritual which has built up the sacramental dignity.
Not to mention the rigid punctilio which was observed at the
ousting of a Knight of the Garter or the Golden Fleece, there
had been set a famous precedent by Pope Celestine V who, in
the Castel Nuovo at Naples, had ‘undone’ himself by stripping
off from his body, with his own hands, the insignia of the dignity
which he resigned-—ring, tiara, and purple. But whereas Pope
Celestine resigned his dignity to his electors, the College of Car-
dinals, Richard, the hereditary king, resigned his office to God—
Deo ius suum resignavit. The Shakespearian scenc in which
Richard ‘undoes himself with hierophantic solemnity’, has
attracted the attention of many a critic, and Walter Pater has
called it very correctly an inverted rite, a rite of degradation and
a long agonizing ceremony in which the order of coronation is
reversed.” Since none is entitled to lay finger on the Anointed of
God and royal bearer of a character indelibilis, King Richard,
when defrocking himself, appears as his own celebrant :

Am T both priest and clerk? well then, amen. (1v, i,"173)
Bit by bit he deprives his body politic of the symbols of its dignity
and exposes his poor body natural to the eyes of the specta-
tors :

Now mark me how I will undo myself :

I give this heavy weight from off my head,

And this unwieldy sceptre from my hand,

The pride of kingly sway from out my heart;

With mine own tears I wash away my balm,

With mine own hands I give away my crown,

With mine own tongue deny my sacred state,

With mine own breath release all duteous caths :

All pomp and majesty do I foreswear. . . . (1v, i, 203-11)

Self-deprived of all his former glories, Richard seems to fly
back to his old trick of Flint Castle, to the role of Fool, as he
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102 E. H. KANTOROWICZ

O, that I were a mockery king of snow,
Standing before the sun of Bolingbroke,
To melt myself away in water-drops! (1v, i, 260-2)

But it is not before that new Sun—symbol of divine majesty
throughout the play—that Richard ‘melts himself away’, and
together with his self also the image of kingship in the early litur-
gical sense; it is before his own ordinary face that there dissolves
both his bankrupt majesty and his nameless manhood.

The mirror scene is the climax of that tragedy of dual person-
ality, The looking-glass has the effects of a magic mirror, and
Richard himself is the wizard who, comparable to the trapped
and cornered wizard in the fairy tales, is forced to set his magic
art to work against himself. The physical face which the mirror
reflects, no longer is one with Richard’s inner experience, his
outer appearance, no longer identical with inner man. ‘Was this
the face? The treble question and the answers to it reflect once
more the three main facets of the double nature—King, God
{(Sun), and Fool :

‘Was this the face
That every day under his household roof
Did keep ten thousand men?
Was this the face
That, like the sun, did make beholders wink?
Was this the face, that faced so many follies,
And was at last outfaced by Bolingbroke? (1v, i, 281-6)

When finally, at the ‘brittle glory’ of his face, Richard dashes the
mirror to the ground, there shatters not only Richard’s past and
present, but every aspect of a super-world. His catoptromancy
has ended. The [eatures as reflected by the looking-glass betray
that he is stripped of every possibility of a second or super-body
—of the pompous body politic of king, of the God-likeness of the
Lord’s deputy elect, of the [ollies of the fool, and even of the most
human griefs residing in inner man. The splintering mirror
means, or is, the breaking apart of any possible duality. All those
facets are reduced to one: to the banal face and insignificant
physis of a miserable man, a physis now void of any metaphysis
whatsoever. It is both less and more than Death. It is the demise
of Richard, and the rise of a new body natural.

From The King’s Two Bodies 183

BOLINGBROKE Go, some of you, convey him to the Tower.
ricHARD O, good ! convey? conveyors are you all,
That rise thus nimbly by a great king’s fall. (v, i, 316f)

PLOWDEN Demise is a word, signifying that there is a Separation
of the two Bodies; and that the Body politic is conveyed over
from the Body natural, now dead or removed {rom the Dignity
royal, to another Body natural.’®

The Tragedy of King Richard II has always been felt to be a
political play. The deposition scene, though performed scores of
times after the first performance in 1595, was not printed, or not
allowed to be printed, until after the death of Queen Elizabeth.
Historical plays in general attracted the English people, especially
in the years following the destruction of the Armada; but
Richard II attracted more than the usual attention. Not to speak
of other causes, the conflict between Elizabeth and Essex
appeared to Shakespeare’s contemporaries in the light of the con-
flict between Richard and Bolingbroke. It is well known that in
1601, on the eve of his unsuccessful rebellion against the Queen,
the Earl of Essex ordered a special performance of Richard I1
to be played in the Globe Theatre before his supporters and the
people of London. In the course of the state trial against Essex
that performance was discussed at some length by the roval
judges—among them the two greatest lawyers of that age, Coke
and Bacon—who could not fail to recognize the allusions to the
present which the performance of that play intended. It is like-
wise well known that Llizabeth looked upon that tragedy with
most unfavorable feclings. At the time of Essex’ execution she
complained that ‘this tragedy had been played 40 times in open
streets and houses’, and she carried her self-identification with
the title character so far as to exclaim: ‘I am Richard II, know
ve not that?’

Richard II remained a political play. It was suppressed under
Charles IT in the 1680s. The play illustrated perhaps too overtly
the latest events of England’s revolutionary history, the ‘Dav of
the Martyrdom of the Blessed King Charles I’ as commemorated
in those years in the Pook of Common Prayer.*® The Restoration
avoided these and other recollections and had no liking for that
tragedy which centered, not only on the concept of a Christ-like
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