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Proud Majesty Made a mchQ
Shakespeare and the mwoﬁmoﬁ of Rule

k

DAVID SCOTT KASTAN

i A -

No man can have in his mind a conception of the future, for the} future is not yet.
But of our conceptions of En past, we Emwn a ?ER —Thomas ﬂogn? :::E»:
- Namire - - e e e
3
4
REUD OFFERS AS AN EXAMPLE OF HUMOR the story of Louls XV and one of
his courtiers renowned for his wit. The King ooBEmsaL ‘“‘the cavalier to
concoct a joke at his [the King’s] expense. He wanted to Xﬁ the ‘subject’ of
the witticism. The courtier answered him with the clever bonwnot, ‘le roi n’est
pas sujet’ " '—the king is not a subject. If this is not a a::_m;g comic moment,
it is at least a skillful political maneuver. The courtier’s ownisubjection to the
King's authority demands the pun in order to permit him m»:_::m:oozm_« to
satisfy and to decline the assignment. The wordplay is ingenjously responsive
to the uncertainty of whether the greater danger lies in the risk of offending
the King by refusing to provide a jest, or in the risk of omﬁa_:m him in actually
providing one.

In mid-seventeenth-century England, however, any similar jest would have
had a bitter flavor. To be sure, Renaissance absolutism had: insisted that the
king was not a subject. ‘*A subject and a sovereign are clean different things,””?
Charles 1 defiantly claimed, but the words were among Charles’s last, spoken
in 1649 as he stood on the black scaffold against the Banqucting House awaiting
his execution.

Charles’s trial and beheading testify unequivocally that in England the King
had become a subject, no longer privileged as “‘a little GOD," in his father’s
phrase, *‘to sit upon [God’s] throne and rule over other men."’® The English
king was held subject to ‘‘the authority of The Commons of England,”” as John
Bradshaw, who presided at the King's trial, repeatedly asserted.* Alvise Con-
tarini, a Venetian ambassador, sympathetically wrote to ihe Doge:

The poor king of England has at last lost both crown and life by the hand of the
executioner, like a common criminal, in London, before all the people, without
anyone speaking in his favor and by the judicial sentence of his own subjects.’

' “Wit-and its Relation to the Unconscious,” in The Basic Writings of u&:.:.i Freud, ed. A. A,
Brill (New York: Random House, 1938), p. 650.

2 Paaline Gregg.\.King Charles I (Berkeley and Los Angeles: Univ. of Ot;c::n Press, 1981),
p. 444.

3 The Political Works of James [, ed. Charles Howard Mcllwain (Cambgidge, Mass.: Harvard
Univ. Press, 1918), p. 12.

¢ Gregg, pp. 437-40.

3 “Venetian Ambassador at anﬂon to En Uowm and mosn_o Nm mnv::.Q 1649, in The Puritan
Revolution: A Documentary History, ed. Stuart E. Prall (London: Routledge & Kegan Paul. 1969).
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462 SHAKESPEARE QUARTERLY

form as with its theological content. Having the sacred matter of the play “‘coun-
terfeited and represented,’” the Commission feared, would “‘tende to the de-
rogation of the Maiestie and glorie of God. . . .13

The York Commission holds that representation *‘derogates,’” that is, it di-
mijnishes and weakens the authority of what is represented. A similar consid-
eration determines the decision of the Merchant Taylors’ School in 1574 to
suspend their playing. Here the issue is not sacred representation but secular:
‘“‘our comon playes and suche lyke exercises . . . bringeth the youthe to such
an impudente famyliaritic with theire betters that often tymes greite contempte
of maisters, parents, and magistrats foloweth thereof, as experience of late in
this our comon hail hath sufficyently declared. . . e

‘Since the plays put on by the Merchant Taylors’ School were not likely to
be either scurrilous or subversive, it is clear that the problem lies not with the
plays but with their playing. Merely by representing images of authority on
stage, the Merchant Taylors’ School’s directive claims, plays induce in the
audience ‘‘an impudent famyliaritie”” with its ‘“‘betters.” Representation thus
undermines rather than confirms authority, denying it its presumptive dignity
by subjecting it to common view, as Sir Henry Wotton’s account of a perfor-
mance of Henry VIII reveals. The new play, he wrote, “'which was set forth
with many extraordinary circumstances of pomp and majesty, even to the mat-
ting of the stage’ was ‘‘sufficient in truth within a while to make greatness
very familiar, if not ridiculous.”"’

‘Artistic representation apparently leads *‘to the derogation,” in the phrase
of the York Commission, of secular majesty no less than of its sacred prototype,
demystifying and diminishing its images of authority. Exactly this concern led
Elizabeth to regulate royal portraiture. In 1563, a proclamation was drafted
“‘that some special commission painter might be permitted, by access to her
majesty to take the natural representation of her majesty, whereof she has al-
ways been very unwilling, but also to prohibit all manner of other persons to
draw, paint, grave, or portray her majesty’s personage or visage for a time
until, by some perfect patron and example, the same may be by others fol-
lowed. " '® In 1596, the Privy Council in fact ordered *‘defaced” all ‘“‘unseemly
and improperly paintinge, gravinge and printing of her Majesty’s person and
vysage, to her Majesty’s great offence and disgrace of that beautyfull and mag-
nanimious Majesty wherwith God hathe blessed her.”"?

"Elizabeth understood that it would not do to allow the Queen to be subject
to the artist’s vision; always it must be subject to the Queen’s. And so it was.
Royal portraiture, as Roy Strong has shown,?® effectively served the purposes
of the monarchy, glorifying its power. Unregulated, however, the representation
of the monarch was potentially dangerous; it might not enforce the desired

]

15 Quoted in Harold C. Gardiner, Mysteries’ End (New Haven: Yale Univ. Press, 1946), p. 78.
See also Michael O’Connell's suggestive essay, “The ldolatrous Eye: Iconoclasm, Anti-theatri-
calism, and the Image of the Elizabethan Theatre,” ELH, 52 (1985), 279-310.

16 Quoted in The Elizabethan Stage, ed. E. K. Chambers (Oxford; Clarendon Press, 1923), II,
75.

7 The Elizabethan Stage, 11, 419.

'8 Tudor Royal Proclamations: The Later Tudors, eds. Paul L. Hughes and Sames F. Larkin
(New Haven: Yale Univ. Press, 1969), 11, 240-41.

Y Acts of the Privy Council of England: 1596-97 (London: Mackie and Co., 1902), XX VI, 69.

2 Roy C. Strong, Portraits of Queen Elizabeth I (Oxford: Clarendon Press, 1963); and Marianna
Jenkins, “The State Portrait, Its Origin and Evolution,” Monographs on Archaeology and Fine
Arts, 3 (1947), 23-24.
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distinction between ruler and ruled but might rather erode it, derogating majesty
by subjecting it to the impudent gaze of its subjects. In 1603, just after James
took the throne, Henry Crosse protested that in the theatres ‘‘there is no passion
wherwith the king, the soueraigne maiestic of the Realme was possest, but is
amplified, and openly sported with, and made a May-game to all the behold-
ers.”?! It is no wonder, then, that English monarchs tried to ensure that they
controlled the means of theatrical representation as well. As Charles happily
recalled in 1624, in the face of the Spanish Ambassador’s bitter complaint about
Middleton’s Game at Chess, “‘there was a commandment and restraint given
against the representing of any modern Christian kings in those stage-plays.”??
Elizabeth could herself appear in plays like Peele’s Arraignment of Paris or
the court performance of Jonson’s Every Man Out of His Humor, but, as Jonson
discovered, an actor could not impersanate the Queen. In spite of her enthu-
siasm for the theatre, which led her in 1574 to issue a license to the Earl of
Leicester’s players to perform *‘for the recreation of oure loving subiectes as
for oure solace and pleasure when we shall thincke good to see them,”?* Eliz-
abeth was well aware of the dangers of unregulated playing. She understood
that a license was necessary, that is, that actors’ representaiions must be subject
to statutory control no less than artists’.

Although she drew considerable **solace and pleasure” from the theatre, Eliz-
abeth was quick to smell a fault. She never would permit her passions openly
to be sported with or made a May-game to the beholder—unless, of course,
it was her May-game. ‘‘Sometimes Kings are content in Playes and Maskes to
be admonished of divers things,”’** wrote Thomas Scott in 1622; but rarely
was Elizabeth so. She was always unusually sensitive to being subjected to her
subject’s representations. In 1565, Guzman de Silva, the Spanish ambassador,
wrote to Philip that, at a dramatic debate between Juno and Diana on the virtues
of marriage and chastity, Elizabeth angrily asserted, **This is all against me.”
However obscure the text, Elizabeth was able to find evidence of a personal
application. At an entertainment put on by Essex in 1595, there was much
discussion of the meaning of his devise. ‘‘The World makes many vatrue Con-
structions of these Speaches,” wrote Rowland Whyte, but Elizabeth was sure
of the proper one. Though from the description Whyte supplies, Elizabeth was
not portrayed and was mentioned only flatteringly (as the source of ‘“Vertue
which made all his {Essex’s] thoughts Deuine, whose Wisdom taught him all
true Policy, whose Beauty and Worth, were at all Times able to make him fitt
to comand armies’’) nonetheless, Whyte reports, ““the Queen said, if she had
thought their had bene so much said of her, she wold not haue bene their that
Night, and soe went to Bed.”” Burghley’s remark about a similar episode earlier
that same year seems shrewd: “‘I thinke never a ladye besides her, nor a de-
cipherer in the court, would have dissolved the figure to have found the sense
as her Majestie hath done.”?

2! The Elizabethan Stage, 1V, 247,

# Quoged in Virginia Crocheron Gildersleeve, Government Regulation of the Elizabethan Drama
{New York: Columbia Univ. Press, 1908), p. 119.

B Collections, Part Il (Oxford: Malone Society, 1909), p. 263.

2 Vox Regis (London, 1622), p. 34-35. ,

5 This paragraph is indebted to David Bevington, Tudor Drama and Politics (Cambridge, Mass.:
Harvard Univ. Press, 1968), p. 9. He quotes all three examples that 1 use here, though I have
used additional material from Rowland White’s letier to Sir Robert Sidney, 22 November 1595,
in Letters and Memorials of State . . . Written and Collected by Sir Henry Sidney, Sir Philip Sidney,
Rober: Earl of Leicester, and Viscount Lisle, ed. Arthur Collins (London, 1746), 1, 362.
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466 SHAKESPEARE QUARTERLY

no prince living that was so tender of honor and so exactly stood for the preservation
of sovereignty, that was so great a courter of her people, yea, of the commons,
and that stooped and descended lower in presenting her person to the public view
as she passed in her progresses and perambulations. . . .3

From the moment her accession to the throne was announced, she was almost
compulsively concerned with ‘“‘presenting her person to the public view,” rec-
ognizing that her rule could be—and in her case perhaps could only be—cel-
ebrated and confirmed theatrically.

On 14 January 1559, the day before her coronation, Elizabeth, dressed in
cloth of gold and wearing her princess's crown, was carried through London
in an open litter trimmed with gold brocade, accompanied by 1000 attendants
on horseback. The procession, beginning at the Tower and ending at West-
minster, spectacularly demonstrated her mastery of the dramaturgy of royal
power. “[1lf a man should say well,” wrote the author of The Quene’'s Ma-
Jestie’s Passage, ‘‘he could not better tearme the citic of London that time,
than a stage wherin was shewe¢d the wonderfull spectacle, of a noble hearted
princesse toward her most loving people, and the people’s exceding comfort
in beholding so worthy a sovereign, and hearing so princelike a voice. . . .”*3*
Here and throughout her reign Elizabeth’s use of pageant and progress enabled
her to transform her country into a theatre, and, in the absence of a standing
army, create an audience, troops of loyal admirers, to guarantee her rule.

Renaissance rulers, as we know from the work of Stephen Orgel and Roy
Strong, habitually expressed their power theatrically.?® A spectacular sover-
eignty works to subject its audience to—and through—the royal power on dis-
play, captivating, in several senses, its onlookers. But this theatrical strategy
of what Stephen Greenblatt has called *‘privileged visibility3¢ carries with it
considerable risks. Significantly, it makes power contingent upon the spectators’
assent (even if that assent is assumed as an aspect of the royal script).’” How-
ever much it insists upon its audience’s admiration and respect, sovereignty’s
visible presence demands and authorizes an audience of commoners as a con-
dition of its authority (and it is precisely the anxieties produced by this, rather
than any delight in theatricality, that generates the now familiar comments by
Elizabeth and James that they are on ‘“‘stage’).

In addition, the effectiveness of the strategy depends on the effective control
of the theatrical space. As early as May of 1559, Elizabeth had ordered that
no plays be permitted

. . . wherein either matters of religion or of the gouernaunce of the estate of the
common weale shalbe handled or treated, beyng no meete matters to be wrytten

33 Fragmenta Regalia, cd. John C. Cerovski (Washington, D.C.: Foiger Shakespeare Library,
1985), p. 44.

3 In Elizabethan Backgrounds: Historical Documents of the Age of Elizabeth I, ed. Arthur F.
Kinney (Hamden, Conn.: Archon Books, 1975), p. 16. For a suggestive analysis of the royal entry
see Mark Breitenberg, **. . . the hole matter opened’: Iconic Representation and Interpretation in
‘the Quenes Majesties Passage,’'” Criticism, 28 (1986), 1-26.

3% Sce Stephen Orgel, The lllusion of Power (Berkeley: Univ. of California Press, 1975); and
Roy Strong, Art and Power: Renaissance Festivals 1450-1650 (Berkeley and Los Angeles: Univ.
of California Press, 1984).

% “Invisible bullets: Renaissance authority and its subversion, Henry IV and Henry V,” p. 44.

37 Peter Statlybrass similarly argued this in his paper delivered at the MLA meeting in December
19835, at a session entitled *The Elizabethan Theatre-State™ arranged by the Division on Literature
of the English Renaissance, excluding Shakespeare.
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or treated vpon, but by menne of aucthoritie, learning and wisedome, nor to be
handled before any audience, but of graue and discreete persons.

‘‘Matters of religion or of the gouernance of the estate ol the common weale”’
can be played only before an audience of “‘graue and discieete persons’’; before
an audience of commoners the representation of such matters is dangerous and
*‘not conuenient,” as the Proclamation states, ‘‘in any good ordred Christian
Common weale to be suffred.”’*® What makes it ‘‘not conuenient . . . to be
suffred”” is that in the theatre images of authority become subject to the approval
of an audience. The pageantry of state, however, would presume—even co-
opt—that approval. Near the end of Elizabeth’s 1559 progress, for example,
the Queen observed ‘“‘an auncient citizen, which wepte, and turned his head
backe.” The report wonders, ‘‘How may it be interpreted that he so doth, for
sorowe or for gladnes™; but Elizabeth, who *‘wold turnc the doutefull to the
best,” is certain of the citizen’s response: “‘I warrant you it is for gladnes.”
The ambiguous reaction of the citizen is appropriated and converted by Eliz-
abeth into an opportunity to display, as the report terms it, the ““gracious inter-
pretation of a noble courage.”*

On the other hand, in the theatre the actors do not have the option of in-
terpreting, and incorporating, the audience’s response. The theatre creates and
authorizes a critical “‘public,” as Stephen Gosson nervously observed:

If the common people which resorte to Theaters being but an assemblie of Tailers,
Tinkers, Cordwayners, Saylers, olde Men, yong Men, Women, Boyes, Girles, and
such like, be the iudges of faultes there painted out, the rcbuking of manners in
that place, is neyther lawfull nor conuenient, but to be helde for a kinde of libelling,
and defaming.*

In the theatre the audience of commoners becomes “‘the iudges of faultes there
painted out.” Its assembly of marginal persons is established as an authoritative

body, as Dekker, if less anxiously than Gosson, also recognizes. He explains
to his Gull that the theatre

is so free in cntertainment, allowing a stool as well to the farmer’s son as to your
Templar, that your stinkard has the selfsame liberty to be there in his tobacco fumes
which your sweet courtier hath, and that your carman and tinker claim as strong
a voice in their suffrage, and sit to give judgment on the play’s lifc and death as
well as the proudest Momus among the Tribe of Critic. . . 4

In the Renaissance playhouses, the audience need not—and did not—keep a
respectful distance (unlike in the spectacle of state or, ior that matter, in the
modern theatre). The mode of representation in the Elizabethan popular theatre
refuses to privilege what is represented. Renaissance staging practices, as Rob-

* The Elizabethan Stage, 1V, 263.

* “The Quenc's Majesty’s Passage,” in Elizabethan Backgrounds, ed. Kinney, p. 37. [ am
grateful to Peter Stallybrass for this reference.

42 Playes Confuted in fiue Actions, p. 184. Ann Jennalie Cook, of course, has recently argued,
in ber The Privileged Playgoers of Shakespeare’s London (Princeton: Princeton Univ. Press, 1981},
that the audience of Shakespeare’s theatre was drawn mainly “from the upper levels of the social
order”’; but see appendix 2 of Martin Butler’s Theatre and Crisis 1632~1642 (Cambridge: Cam-
bridge Univ. Press, 1984), pp. 293-306, which effectively challenge: Cook’s conclusions.

! The Gull’s Hornbook, in Thomas Dekker: Selected Writings, ed. E. D. Pendry (Cambridge,
Mass.: Harvard Univ. Press, 1968), p. 98.
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mental “solemnity to contain the people still in good order with superstition,
the foolish band of obedience.’*® But the recognition of people who need to
be contained “‘in good order” simultaneously acknowledges their power of re-
sistance and dissent. Even Henry’s *‘greatness” is, as he understands (and re-
sents), “‘subject to the breath / Of every fool” (IV.i.230--31). The King must
continually play to his subjects, subjecting himself to their admiration and awe
that they may be subjected to his power.

Thus Bolingbroke triumphs over the anointed King Richard. York describes
Henry’s triumphant entrance into London (which Charles Kean spectacularly
staged in his 1857 production of the play):

.. . Bolingbroke,
Mounted upon a hot and fiery steed
Which his aspiring rider seem’d to know,
With slow but stately pace kept on his course,
Whilst all tongues cried, ““God save thee, Bolingbroke!”
You would have thought the very windows spake,
So many greedy looks of young and old
Through casements darted their desiring eyes
Upon his visage, and that all the walis
With painted imagery had said at once,
*Jesu preserve thee! Welcome, Bolingbroke!”
Whilst he, from the one side 10 the other turning,
Bareheaded, lower than his proud steed’s neck,
Bespake them thus: “I thank you, countrymen.”
And thus still doing, thus he pass'd along.

(V.ii.7-21)

Bolingbroke satisfies the *desiring eyes” of the city; he agrees to be the subject
of their gaze and they become the subjects of his rule. When the Duchess asks
about Richard, York replies:

As'in a theatre the eyes of men,
After a well-grac'd actor leaves the stage,
Are idly beat on him that enters next,
Thinking his prattle to be tedious,
Even so, or with much more contempt, men's eyes
Did scow! on gentle Richard. No man cried, “God save him!"
No joyful tongue gave him his welcome home,
But dust was thrown upon his sacred head. . . .
(V.ii.23-30)

It is not only Richard’s theatricality, as is often claimed, that the play ex-
plores, but, as York’s simile makes clear, Bolingbroke’s as well. His progress
through the city is, if more consciously restrained, much like Elizabeth’s in
1559, a pageant which at once confers, clarifies, and celebrates rule. Richard’s
mystified notions of numinous authority leave him quiescent, unwilling to act—
in any sense of the word——to preserve his title, and consequently his “‘sacred
head” becomes the object not of reverence but defilement—of “dust” thrown
down by the spectators who line the streets of the royal progress.

Richard takes refuge in concepts of charismatic majesty that even the Bishop
of Carlisle seeks to animate and direct more practically:

¥ The Life and Letters of Sir Henry Wotton, ed, 1. Pearsal! Smith (Oxford: Clarendon Press,
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That Power that made you king
Hath power to keep you king in spite of all.
The means that Heavens yield must be embrac’d,
And not neglected; else, heaven would,
And we will not.
(I1L.ii.27-31)

And Aumerle, impatient with Richard’s passivity (and with the sacramental
language that sustains it), translates the Bishop's prowapting into even more
explicitly pragmatic terms:

He means, my lord, that we are too remiss,

Whilst Bolingbroke, through our security,

Grows strong and great in substance and in power.
(11.ii.33-35)

In the face of Bolingbroke's substance and power, Richard holds to the ef-
ficacy of insubstantial assertions of sacred authority, assertions that are pow-
erless before “‘the rage of Bolingbroke™ which now covers Richard’s **fearful
land / With hard bright steel and hearts harder than stecl” (11L.ii.109~1 1). As
Northumberland prophesies, Bolingbroke does successfully

Redeem from broking pawn the blemish’d crown,

Wipe off the dust that hides our scepter’s pilt,

And make high majesty look like itself. . . .
(I1.1.293--95)

The homonymic pun on ““gilt” signals that the symbols of rule in Bolingbroke’s
usurping hand have been “‘derogated,”” we might say, tainted and diminished
by the process of their attainment. ““Gilt”’ has been tarnished by Henry’s guilt,
and if “*high majesty’’ now looks “‘like itself”’ it may well be because Henry’s
presence on—and progress to—the throne effectively demystifies the character
of domination. Richard is “‘unkinged” essentially because he understands far
less than Henry about what *in this new world” (1V.1.78), to use Fitzwater's
phrase, it means to be a king.

Knowledge here is power, or at least power depends on the knowledge that
power is power. When Richard finally learns the lesson of this brutal tautology
it is too late to translate it into action. All he can do i force Henry publicly
to enact the reality of their exchange of power rather than the privileged Lan-
castrian version that Henry wishes to have staged befoie Parliament. Though
Richard can affect the formalization of the exchange, he cannot, however, pre-
vent the exchange itself. “*Do we must what force would have us do” (I11.1i1.207),
he admits; yet when he resigns he will stage the eveni not as the abdication
that Henry expects (“‘I thought you had been willing o resign” {IV.i.191],
Henry irritably remarks) but as a deposition. *‘Here, cousin, seize the crown”
(IV.i182), Richard taunts, holding it, I assume, just out of Henry’s comfortable
reach. i

Belatedly Richard has come to understand something aboul the drama of
public power, but even though he is successful in exposing the reality that Henry
would disguise in the formal “‘resignation of . . . state and crown” (IV.i.179)
he cannot avoid staging his own defeat. Whether he is deposed or is resigned,
he is, in either case, no longer king. He bids to become the subiect of his
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is gone, though not through the democratization of the kingdom, but through
the complete erasure of the lower classes from it. The reality of Shakespeare’s
“wooden O was of course quite different: a platform stage in Southwark,
bourgeois actors, and an audience, not *‘gentles all,” but fully reflective of the
social stratification of the kingdom.%’

Shakespeare’s theatre was oddly liminal—geographically, socially, and po-
litically.*® Located in a Liberty, it was both part and not part of the City, which
no doubt was appropriate for the home of a commercial acting company that
was both dependent and not dependent upon its aristocratic patron; and the
actors themselves, deemed to be rogues, vagabonds, and beggars by the 1572
Acte for the punishement of Vacabondes and for Releif of the Poore & Impotent
(14 Eliz. C. 5), were elevated to gentlemen, formally members of the Royal
Household, when the company became the King's Men.

These contradictions of the Elizabethan theatre are inescapable and irrec-
oncilable—the essential conditions of its functioning-—and are exactly what the
Chorus in Henry V wishes to avoid. He wants a unified, aristocratic world
(similar perhaps to what Richard Venner’s England’ s Joy promised: a play about
the monarch to be performed, as Venner’'s playbill advertised, “only by certain
gentlemen and gentlewomen of account’>®). If one could produce such the-
atrical conditions—and Venner, of course, tried to run off with the receipts
without ever presenting his play—the problematics of representation, if not
resolved, are at least reduced.

Ideally, in such a theatre we could have ‘‘the warlike Harry, like himself’ —
not an actor looking like Harry or acting like Harry, but Harry locking and
acting ‘‘like himself.”” This would be a theatre in which we know not seems,
but such a theatre is impossible. It is not theatre (and as Hamlet learns it is
not life either). The theatre is and tells us about a world of seeming. It sets
before us images of authority that depend upon our cooperation to ‘‘piece out”’
the necessary “‘imperfections’ of their representation. What must *‘deck our
kings" is our “‘thoughts™ rather than their inherent majesty. The theatre, then,
it could be said, enacts, not necessarily on stage, but in its fundamental trans-
action with the audience, the exact shift in the conception of authority that
brings a King to trial and ultimately locates sovereignty in the common will of
its subjects. The audience becomes, as the political discourse of the seven-
teenth-century increasingly maintained of the community, the ultimate source
of authority in its willingness to credit and approve the representation of rule.

The king's a beggar, now the play is done.
All is well ended, if this suit be won,

That you express content; which we will pay,
With strife to please you, day exceeding day.

*7 Martin Butler, in his rejection of Ann Jennalie Cook’s assertion of an audience of “privileged
playgoers™ (sec n. 39), not only cites the numerous references to “unprivileged” playgoers by
contemporary theatregoers, but also challenges Cook’s statistical analyses. For Butler, “the ratio
between population and theatre capacity seems to point in the opposite direction from Cook's
conclusions, towards inclusiveness rather than exclusiveness” (p. 298).

38 See Louis Adrian Montrose, “The Purpose of Playing: Reflections on a Shakespearean An-
thropology,” Helios, ns 7 (1980). and Steven Mullaney’s The Place of the Stage: License, Play,
and Power in Renaissance England, forthcoming, University of Chicago Press.

% The Elizabethan Stage, 11, 501. Stephen Orgel, in “Making Greatness Familiar,” calls at-
tention to the implications of Venner's notorious fraud which, he says, “actualizes one of the
deepest corporate fantasies of the Elizabethan theater and its audience” (p. 46).
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Ours be your patience then, and yours our parts;
Your gentle hands lend us, and take our hcarts.
(All's Well That Ends Well, epilojuc)

This defines almost exactly the relation between subject and sovereign that was
held to exist in 1649 at the trial of Charles I-—but instcad of taking his heart
they took his head.®®

% | would like to thank my hosts at Nazareth College, Ohio State University, and Columbia
University where earlier versions of this paper were read and improved by the discussion. Among
the friends and colleagues who have thoughtfully and generously contributed to the development
of this essay, Lynda Boose, Claire McEachern, Donald Pease, and Peter Stallybrass deserve special
thanks.



